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My memoir My Father’s Room with The Four Seasons of the Master Myth begins with 
my reflections on my relationship with my father and my pending divorce and unfolds the 
story of my life, describing how I came to move from my home in Maine, to live in my 
father’s room in San Miguel de Allende, Mexico. 
 
Part One of my memoir expresses what shaped and influenced my work as a visual artist. 
And Part Two regresses to my earlier painting days in Europe and my first marriage, 
mundane jobs and my family life with four children. Throughout the memoir I explore 
my development as an artist who returns to his passion in his elder years, finding that 
“sacred place.” I write of reaffirming my artistic abilities in a burst of creative work in 
The Four Seasons of the Master Myth. 
 
Americans are seeking their “place,” a phenomenon significantly heightened in this post 
9/11 era. We seek a “sacred place,” the ‘place’ that Joseph Campbell writes of so 
eloquently, where we can be more human. In My Father’s Room I ruminate on my 
present dilemma, a pending divorce action by my spouse of twenty-eight years, and 



develop possible resolutions for myself. My father never spoke to me of our family’s 
past, of much at all; he never left a written guidance about his aging; furthermore our 
failure to communicate precluded any understanding between us. I moved on with my life 
without him, leaving the memory pages blank as an unfinished canvas. He left only one 
written commentary in his billfold that I uncovered when I was going thru his personal 
belongings: “The primary effect of the aging process is basically a deprivation of one’s 
human dignity.” 
 
Accompanying the book is a DVD about my life in art: The Four Seasons of the Master 
Myth. This work-in-progress began in 1990 in Maine where I created the 1,000 small 
images, one after another, never destroying any piece: they tumbled out of my head, 
sequentially. I found my philosophical construct for The Four Seasons of the Master 
Myth in a text written by Professor James K. Feibleman. In Aesthetics he wrote of the 
“master myth”: success in spring, hubris in summer, nemesis in the fall, death in winter 
and the consequent resurrection in the following spring. 
 
“Art,” Bill Moyers writes, “connects us to ennobling ideas, it challenges us to greater 
horizons.” I include in My Father’s Room a selection of images from my series The Four 
Seasons of the Master Myth. A DVD accompanies the book and it displays 1,000 images 
along with a monolog and dialogue.  
 
This book is a snapshot of my life; it mirrors the pathway I meandered on my search for 
meaning in my art and success in its presentation. It illuminates my growth as an artist 
and the struggle between a middle class life style and one of a bohemian life. As a visual 
artist my life’s work is with images; words only play a supporting role. However, in my 
e-art books and in this memoir I combine “words & images” so as to communicate more 
fully the meaning in the series of paintings I did in Maine and Mexico and how these are 
part of the story. 
 
Young and old, we are all searching for “value” in our lives. In My Father’s Room with 
The Four Seasons of the Master Myth I suggest my path toward that enlightenment; the 
one which may enable us to achieve our “sacred spaces,” whether in our father’s room or 
wherever we are in life. 
My Father’s Room with The Four Seasons of the Master Myth is to be released soon! 
 
 


